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His initial response was 
not overwhelmingly 
enthusiastic, but his 
interest apparently grew 
enough that he had the 
Music Department write to 
Westendorf, who was still 
living at the time: “Mr. 
Edison has passed your 
selection...and it will 
appear in a future list of 
our disc selections. Will 
also add that it will be 

ge : sung by a good singer.” 
——"-"- Walter Van Brunt, a 


Walter Van Brunt. Edison Papers 
Project Reel 287, Image 793 popular tenor under 





contract with Edison, was selected, despite his 
reluctance. (In a 1960 interview with music 
professor Milford Fargo, he first thought to himself, 
“Where did he pick this dog up?”) He finally “gave in” 
and recorded it on June 8, 1914, with a chorus 
consisting of Elizabeth Spencer, Helen Clark, Royal 
Fish, and Donald Chalmers. By April 1915, the Edison 
Phonograph Monthly mentioned that Edison “has 
again and again expressed his admiration for ‘I'll 
Take You Home Again Kathleen’”” (p. 13). The earliest 
documentation listing the disc (#80160) as among 
his favorites is in a letter dated June 9, 1915, and it 
appeared in other advertisements subsequently 
listing his favorites. By 1925, the special catalog of 
Edison Records of Music That Lives publicized it as 
“the biggest selling Edison Record.” 

It was the sound recording itself by Van Brunt in 
1914 that made “Kathleen” a particular favorite of 
Edison, enough to have it played on the pump organ 
at his funeral on October 21, 1931. 


Ryan Barna is a Grammy-nominated album notes 
writer. His latest release, Collins and Harlan 
Anthology: America's Favorite Entertainers (Popular 
Selections 1902-1924) (co-authored with Richard 
Martin), is available from Archeophone Records 
(www.archeophone.com). He is advocating for Van 
Brunt's "I'll Take You Home Again, Kathleen" to be 
selected for the National Recording Registry. 
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WHAT'S AN ORIGINAL WHEN 
EVERYTHING IS A COPY? 
CHUCK PERSON'S ECCOJAMS 
VOL. 1 RESURFACES FROM THE 
DEPTHS OF THE INTERNET 


Leonard Martin 


Electronic music producer and film composer 
Daniel Lopatin recently reentered the spotlight with 
his film score for the Safdie brothers’ film Uncut 
Gems and his work as musical director for Super 
Bowl LV half-time show featuring R&B singer The 
Weeknd. Lopatin principally releases music under 
the alias Oneohtrix Point Never, including his most 
recent studio album Magic Oneohtrix Point Never 
(2020). Several long out-of-print OPN albums were 
repressed for Record Store Day on June 12, 2021, 
including Betrayed in the Octagon (2007), Zones 
Without People (2009) and Russian Mind (2009). 
However, Lopatin is known in much smaller circles 
as Chuck Person and for the 2010 genre-breaking 
album Eccojams, vol. 1. In an interview with 
Motherboard Lopatin describes his creation of 
Eccojams: 


“...1 do these things called ‘eccojams,’ 
and essentially eccojams is like a really 
simple kind of practice that anybody 
can do, if you have really basic 
recording capabilities of grabbing a 
phrase from a track, slowing it down, 


Continues on page 10 
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and putting a little echo on it. So, the 
sort of key then is if everyone can do it 
then... each piece reveals something 
about what its producer likes about it. 
So, I’m always sort-of searching for the 
juiciest moment in a pop track to 
sample and then sort of strip away, 
pull away, deconstruct, and kind of 
suave in echo... and get into the 
hypnotic state with it”--Interview with 
Daniel Lopatin, Motherboard (Vice), 
2010. 


Lopatin’s “eccojams” would later incorporate 
samples of Toto’s “Africa” and 2Pac’s “Me Against 
the World,” slowed down, saturated with echo, 
pitch-shifted, and often deconstructed to the point of 
becoming glitch music. The production choices 
Lopatin explores in “eccojams” draw notably from 
plunderphonics, chopped and screwed music, noise 
pop, new age music, and ambient music. Lopatin’s 
2010’s foray into plunderphonics and the ever- 
elusive genre hypnagogic pop arrived alongside an 
ever-growing online experimental electronic music 
community. This burgeoning scene would later coin 
the term “vaporwave’” to describe this emerging 
chimera of DIY (do-it-yourself) electronic music. 
Interestingly, Lopatin was producing “eccojams” as 
early as 2008 on his YouTube channel “Sunsetcorp.” 
This project culminated as the album Memory Vague 
released on DVD in 2009, and later uploaded to 
YouTube. Ultimately, Lopatin would produce four 
official releases of “eccojams” under the name Chuck 
Person. 

Chuck Person’s Eccojams, vol. 1 was released in 
2010 by the Curatorial Club on cassette (TCC011) as 
an edition of 100 cassettes. Tapes featured j-card 
album art incorporating washed-out imagery anda 
signature mustard-yellow text pilfered from the box 
art of 1992 Sega Genesis/Sega CD video game Ecco 
the Dolphin. In typical DIY fashion j-card reverse 
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side is blank, noticeably lacking liner notes and track 
listings. Crowdsourced track listings present the 
album in 15 tracks: A1-A8 and B1-B7. Several tracks 
from Memory Vague (2009) are featured on Vol 1 
(2010) including “Demerol,” often referred to as 
track A4. “Demerol” is essentially an “eccojams” 
version of Michael Jackson’s “Morphine,” and 
appears to be directly inspired by John Oswald’s 
“Dab,” a plunderphonics piece based on the Michael 
Jackson single “Bad.” Eccojams, Vol. 1 recently made 
number 6 on Discogs, “The most wanted cassettes of 
all time,” with a median resell price around 430 USD. 

In 2012, Lopatin released additional “eccojams” 
through his Brooklyn-based record label Software. 
For Record Store Day 2012 Software issued four 7” 
singles titled Chuck Persons A.D.D. Complete as hand- 
numbered editions of 120. Each edition is titled 
Locked Groove Edition [I-IV] and features a 45 rpm A- 
side, consisting of approximately 30 “eccojams;” and 
a 33 1/3 rpm B-side, containing a single track that 
incorporates samples from the A-side. Each disc was 
designed to play music infinitely with the help of a 
self-contained groove track on the inner and outer 
areas of the disc surface. Software also released 
A.D.D. Complete, a box set containing all four A.D.D. 
7” singles as an edition of 50. The box set shares an 
identical publisher number (SFT012) with the 
Record Store Day 7” singles. 

Lopatin’s final official release as Chuck Person 
was a 2016 remastered edition of the original 
Eccojams, Vol. 1. This edition was self-released and 
downloadable as 19-tracks encoded as FLAC and 
MP3 on his official Oneohtrix Point Never website. 
This was the first and only Chuck Person release to 
include liner notes and official track listings with 
song titles. The website also included a detailed 
description of samples used along with clarity over 
where the cassette was split into 19-tracks, rather 
than the 15-tracks produced from earlier tape rips 
hosted on YouTube. Eccojams, vol. 1 (2016) features 
noticeably faster versions of certain tracks. Lopatin 
would later remove Eccojams, vol. 1 (2016) from his 
website, presumably due to copyright infringement 
claims. 

In early 2021, Eccojams, vol. 1 was unofficially 
released on vinyl and made available through Rollin’ 
Records, an internet-based music distributor. An 
initial pressing on blue vinyl (ECCO1) sold out 
almost immediately, but received a second pressing 
a few weeks later. Thankfully, I managed to procure 
a personal copy, and an institutional copy as a part 


Continues on page 11 


Number 157 « Fall-Winter 2021 


arsc-audio.org 


ECCOJAMS RESURFACES 


Continued from page 10 


of the research I am carrying out on chopped and 
screwed music’s influence on the stylistic origins of 
vaporwave music. This unofficial 2021 release 
utilizes a 2014 “fan-made” edit of Eccojams, vol. 1 
(2010) called the “Asterite edition.” Exhaustive 
details on this edition are available on the Internet 
Archive, Discogs, and YouTube. Eccojams, vol. 1 
(2021) sounds surprisingly crisp on vinyl with 
cassette noise, tape deck hum, and other 
“imperfections” edited out by Lopatin himself in 
2016, and further refined in this vinyl release. The 
album jacket notably features fan-made “Ecco the 
Dolphin” album art plundered from the internet 
without attribution. Unfortunately, this otherwise 
excellent fan-made release includes liner notes 
beleaguered with typos. Lastly, labels for Kunaki, an 
on-demand CD/DVD/vinyl manufacturer, and OPN 
(for Oneohtrix Point Never) appear on the back 
jacket. 

Unfortunately, under existing copyright law an 
official reissue of Eccojams, Vol.1 is all but 
impossible without paying a “kings’ ransom” to 
various rights holders. For now, fans and 
newcomers alike can enjoy one of the most eclectic 
electronic music albums of the 2010s on bootleg... or 
feel inspired enough to self-publish their own 
“version.” 


Additional Reading 
Chandler, Simon. “Genre as method: The vaporwave 
family tree, from Eccojams to Hardvapour.” 
Bandcamp Daily, November 21, 2016. 
https: //daily.bandcamp.com/lists/vaporwav 
e-genres-list 


Harper, Adam. "Vaporwave Is Dead, Long Live 
Vaporwave!" In The Cambridge Companion to Music 
in Digital Culture, edited by Nicholas Cook, Monique 
M. Ingalls, and David Trippett, 119-23. Cambridge 
Companions to Music. Cambridge: Cambridge 
University Press, 2019. 
doi:10.1017/9781316676639.010. 


Hansen, Kjell. “Eccojams Vol. 1 was the blueprint for 
vaporwave: Kjell Hansen (Spring Silver) on the 10th 
anniversary of Daniel Lopatin’s influential record.” 
Talkhouse, September 10, 2020. 
https://www.talkhouse.com/eccojams-vol-1-was- 
the-blueprint-for-vaporwave/ 
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MYSTERY SINGER WITH THE 
CAPTIVATING VOICE: JIMMY 
SWEENEY FINALLY RECOGNIZED 


Chris Kennedy 


On Saturday, June 26, 1954, the shrill ring of the 
telephone at 462 Alabama Street, Memphis, 
Tennessee must have stirred the oppressive 100- 
degree summer afternoon. A 19-year-old apprentice 
electrician and aspiring singer answered the call 
from Sam Phillips’ Sun Studio business associate, 
Marion Keisker, who told him that Mr. Phillips 
would like to hear him sing a song called ‘Without 
You.’ Legend has it that a breathless Elvis Presley 
burst into the studio before Marion had hung up the 
phone. 

It’s likely Presley felt this was his last chance to 
win over Phillips. He had made personal records at 
Sun in 1953 and earlier in 1954, hoping to be 
noticed. It was Keisker who had first heard 
something special in the young man’s voice, jotting 
down on a piece of scrap paper, “Elvis Presley - 
Good ballad singer” and the boy’s phone number. 
Phillips seemed ambivalent, sensing the kid had 
potential, but needed nurturing that he hadn’t time 
for. Presley would have been anxious to really nail 
‘Without You’ for Phillips, and fulfill his dream of 
becoming a professional singer. 

Phillips had returned from a trip to Nashville 
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Motherboard. “Electric 
independence: Daniel Lopatin 
(Oneohtrix Point Never).” 
YouTube, 2010. 


Tanner, Grafton. “Babbling corpse: 
Vaporwave and the 
commodification of ghosts.” Zero 
Books, 2016. 


Tiny Mix Tapes. “Chuck Person, 
Chuck Person’s Eccojams Vol. 1.” 
2010s: Favorite 100 music 
releases of the decade. Tiny Mix 
Tapes, December 19, 2019. 
https://www.tinymixtapes.com/fe 
atures/2010s-favorite-100-music- 
releases-decade?page=5 


Raney, Nicole. “The most wanted 
cassettes of all time.” Discogs Blog. 
October 12, 2021. 
https://blog.discogs.com/en/most 
-wanted-cassettes/ 


Leonard Martin is the Resource 
Description Librarian at the 
University of Houston Libraries. 
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in May of 1954 with a demo of the song. The purity of the singer’s voice 
had captivated him, but according to Keisker, “Sam couldn't find out who 
the singer was. He was told it was just a Negro kid hanging around a 
Nashville studio when the song came in.” Phillips considered releasing 
the demo as it was, but at Marion’s suggestion, he agreed to let Elvis try 
the song. The story goes that Presley listened intently to the demo, but 
when he tackled ‘Without You,’ he couldn’t rival the recording’s yearning 
and vulnerability. Phillips was not impressed. During a break, Keisker 
said Elvis pounded on the table, saying, “I hate him! I hate him! Why can’t 
I sing like that?” 

After a break, Phillips set ‘Without You’ aside and encouraged Elvis to 
just sing, be himself. In the next few days, Phillips put Elvis together with 
guitarist Scotty Moore and bassist Bill Black for a proper audition. ‘That’s 
All Right’ was released in July 1954, and shortly afterwards, Elvis became 
ELVIS, for better and for worse. 

For over 60 years, the story of an unknown singer and the role his 
song played in the origins of the Elvis Presley phenomenon has become 
rock’n’roll folklore. Numerous biographies and documentaries have 
analyzed how this mystery singer’s unique voice challenged and inspired 
the fledgling future King of Rock’n’Roll. 

As a lifelong Elvis fan, I was familiar with the legend of ‘Without You’ 
and its phantom singer, but it wasn’t until early 2017 that I had the 
opportunity to hear a fragment of the acetate. The song’s opening line - 
“Always at twilight, I wish on a star...” - left me thunderstruck. I 
immediately recognized the obscure R&B singer whose records I’ve been 
collecting for over 20 years. The singer’s voice was ethereal and 
unpredictable, kindred to Elvis or Roy Orbison at their best. It was Jimmy 
Sweeney. 

Some listeners who hear Sweeney’s records mistake him at first for 
Elvis Presley but in 1954 it was Elvis who was drawing inspiration from 
African-American artists. Sweeney’s voice already possessed the fusion 
of genres that Sam Phillips coveted, but in the segregated south of 1950s 
America a black artist would never be afforded the same opportunities of 
national airplay and acceptance that a white artist would. As Phillips 
famously noted, “If I could find a white man who has the Negro sound 
and the Negro feel, I could make a billion dollars.” 

In 2011, long fixated, I contacted his only daughter, Eugenia Sweeney. 
She let me know that her father retired from the music business in 1962 
and was employed as a U.S. Postal worker for thirty-seven years. “I 
would learn that the applause, accolades and positive reviews had not 
been enough to make him feel secure,” she told me. “I learned that my 
father never believed in himself. He never felt worthy of success. He quit 
the business to devote himself to his family. He could have done so much 
more and when I asked him whether there were any regrets, he quietly 
said, ‘No.’”” 

Jimmy Sweeney died of cancer on October 6, 1992 at the age of 69. If 
he’d ever heard rumor of the role played by a song he sang in the 
creation story of rock’n’roll, he never let on. 
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